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Our 72nd Season at a Glance
WU HAN-SETZER-FINCKEL TRIO

Saturday, October 9, 2021
Violinist Philip Setzer and cellist David Finckel, who played together in the GRAMMY Award-winning
Emerson String Quartet for more than three decades, join pianist Wu Han in this spectacular trio of worldrenowned artists. Finckel and Wu Han, co-artistic directors of the Chamber Music Society of Lincoln Center,
were honored as Musical America’s Musicians of the Year in 2012. We can expect sparkling performances of
trios by Beethoven, Mendelssohn, and Dvořák.

ULYSSES QUARTET

Saturday, October 30, 2021
The Ulysses String Quartet has been praised for “the kind of chemistry many quartets long for, but rarely
achieve” and for music “delivered with a blend of exuberance and polished artistry.” Winners of top awards
at major chamber music competitions, they are now in residence at the Juilliard School. The concert features
music of Haydn, Janáček, Richter, and Mendelssohn.

IMANI WINDS

Saturday, November 20, 2021
One of the most successful chamber ensembles in the country, the Imani Winds bring their outstanding
skill and musicality to classics of the wind quintet literature and to newly commissioned works, while
meaningfully bridging European, American, African, and Latin American traditions. Our concert features
music of Eugene Bozza, Elliott Carter, Henri Tomasi, Paquito D’Rivera, Anders Hillborg, and Valerie
Coleman.

INSPIRED BY SONG

Friday, February 11, 2022
We continue our tradition of bringing some of Central New York’s finest musicians together for a midwinter
night of great music. This year we will feature strings with piano, clarinet, and horn, playing pieces inspired by
song. We’ll hear music by Ralph Vaughan Williams and Hugo Wolf as well as Franz Schubert’s masterpiece, the
“Trout” Quintet.

FRISSON ENSEMBLE

Saturday, March 5, 2022
Frisson is explosive! Frisson features the best and the brightest of classical music’s young talents in programs of
rarely-performed masterworks. Frisson: a shiver or thrill; a burst of excitement. We’ll hear music for strings and
oboe by Benjamin Britten, Ástor Piazzolla, and Jean Françaix, as well as Tchaikovsky’s string sextet, Souvenir de
Florence.

HARLEM QUARTET

Saturday, April 2, 2022
Harlem Quartet engages new audiences with a varied repertoire that includes many works by minority
composers. Their mission to share their passion with a wider audience has taken them around the world.
The versatile ensemble has performed with artists like Itzhak Perlman, Ida Kavafian, Carter Brey, Fred
Sherry, Misha Dichter, Jeremy Denk, and Paquito D’Rivera. Their Syracuse program will show that same
kind of variety, featuring string quartets by American composers in both classical and jazz traditions.

VONSATTEL PIANO QUARTET

Saturday, April 30, 2022
Now a member of the Metropolitan Opera Orchestra, violinist Sarah Crocker Vonsattel grew up in Syracuse.
She returns with three other outstanding New York City musicians – multi award-winning pianist Gilles
Vonsattel, fellow Met Orchestra member and co-artistic director of the Skaneateles Festival cellist Julia
Bruskin, and GRAMMY-nominated violist Melissa Reardon. This concert of great works for strings and
piano by Mozart, Amy Beach, and Dvořák will be a wonderful close to a joyous season.

For more information, see: SyrFCM.org
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A MESSAGE FROM OUR PRESIDENT
Welcome to the 2021-2022 season of the Syracuse
Friends of Chamber Music! After last year’s challenging
but rewarding season, we are looking forward to the
return of in-person performances. We are monitoring all
CDC and local guidelines related to the COVID situation,
and we will be making any needed adjustments – you
can find the most up to date information on our website,
www.SyrFCM.org. We will also continue to provide high
quality video recordings of our concerts and make them
available online to our subscribers and ticket holders
following each performance.
Our tradition of bringing to Central New York
audiences some of the best chamber ensembles continues
this fall, with the spectacular Wu Han-Setzer-Finckel
Trio, the distinguished young Ulysses Quartet, and a
return of the wonderful Imani Winds. Our winter and
spring offerings include our annual mid-winter concert
showcasing some of our finest Syracuse-area musicians,
a return of the fantastic Frisson Ensemble, the celebrated
and versatile Harlem Quartet, and the Vonsattel Piano
Quartet featuring award-winning pianist Gilles Vonsattel.
Our world-class concerts have been made possible for
seventy-two consecutive seasons by the dedicated efforts
of our volunteers, and especially by the generous support
of you, our subscribers and donors. I am grateful to our
board members for their continuing work in planning
and supporting our concert season.
I urge you to look through this program and take note
of the businesses that advertise with us. By patronizing
them and telling them that you saw their ads in the
SFCM program, you are helping us maintain low ticket
and subscription prices.
As part of our mission to provide world-class chamber
music to new audiences in Central New York, we offer
free admission to all full-time students as well as to
holders of EBT/SNAP cards.
Finally, we recently announced that our initial concerts
for this coming season will be taking place at St. Paul’s,
the historic downtown Syracuse Episcopal Church, at
310 Montgomery St. The church’s wonderful acoustics
make it a highly sought-after performance space, while
free street parking and the for-fee big parking lot just
across the street make St. Paul’s easily accessible.
I look forward to the concerts of this season and I invite
all of you to join us!
Sincerely,
Stamatios Kyrkos
President of SFCM, 2021-2023

SFCM EXECUTIVE COMMITTEE
AND OTHER LEADERS
EXECUTIVE COMMITTEE
President
Stamatios Kyrkos
Vice President
Virginia Robbins
Secretary
Beth Oddy
Treasurer
David Abrams
Music Programming
Travis Newton
Music Operations
Richard Moseson
Other members
Bob Oddy
Tom McKay
Christian Capocaccia
Jamie Traver
FINANCE AND INVESTMENT COMMITTEE
D. Abrams, S. Kyrkos, Steve Muscarella, Malcolm Smith,
Holmes Bailey, Steve Kulick
PROGRAMMING COMMITTEE
T. Newton, R. Moseson, T. McKay, S. Kyrkos, Lindsay Groves,
Albrecht Diem, John Oberbrunner, Jonathan Chai, Jaklin
Kornfilt, Ida Tili-Trebicka, Paul Brown
OTHER FUNCTIONS
Corresponding secretary
Email manager
Subscriptions
Door sales
Program ad sales
Program text
Mailing data base
House manager
Grants
Publicity
Hospitality
Website
Youth Competition
Midwinter concert
CHAMPS
Facebook management
Archivist
Concert night operations

Carol Lipson
Jill Sneider
Alex Tavlarides
Catherine Underhill
Jamie Traver
Beth Oddy, Tom McKay
Gloria Sage
TBA
Steve Kulick
Matthieu van der Meer
Margaret Skwarnicka
Beth Oddy
Richard Moseson, Tom McKay
Lindsay Groves, Tom McKay,
Ida Tili-Trebicka
Kathy Knoff
Matthieu van der Meer
Matthieu van der Meer
Audrey and Lee Turner

SFCM is pleased to be a member
of the Arts and Culture Leadership
Alliance of CNY.

Check our website for up-to-date information
(SyrFCM.org). Each concert will be made available
to ticket holders for two days online after the
performance. Make sure we have your email address
so we can send you the private link for each concert.
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About Syracuse Friends of Chamber Music . . .
SFCM’s founder, virtuoso violinist Louis Krasner, was born
in 1903 in the Ukraine and moved to the United States at
age five. He studied violin at the New England Conservatory
of Music, then returned to Europe for further studies and
made his concert debut in Vienna. He was well known for
his performances of 20th century music — in particular for
his commission and first performance of Alban Berg’s Violin
Concerto, and for his world premiere of Schoenberg’s Violin
Concerto in 1940 with the Philadelphia Orchestra under the
direction of Leopold Stokowski.
In 1949 Krasner left his position as concertmaster for the
Minneapolis Symphony to join the Syracuse University music
faculty, bringing with him a lifetime love of chamber music.
He had performed chamber music and formed a chamber
music organization in Minneapolis-St. Paul. Upon his arrival
in Syracuse, he set about creating a chamber music society for
his new community — with the moral support of his friend and
director of the Minneapolis Symphony, Dmitri Metropoulos,
who had moved to the New York Philharmonic. The result was
the birth of Syracuse Friends of Chamber Music. In addition to
his roles as chamber music advocate and university professor,
Krasner served as Concertmaster for the Syracuse Symphony
Orchestra from its inception in 1961 to 1968.
Krasner’s initial vision for SFCM was to combine internationally
known musicians with talented regional professional
performers. He formed a string quartet which included his
wife, violinist Adrienne Galimir Krasner. During the 1950s,
the Krasner Quartet was the centerpiece of SFCM programs.
In the 1960s, Krasner began to attract internationally known

groups to Syracuse — for instance, he brought the Juilliard
Quartet to Central New York for the first time. By the early 70s,
SFCM focused on programming distinguished chamber music
groups from all over the world, at the same time continuing
to showcase professional artists from the local community. In
addition, Krasner encouraged the performance of 20th century
chamber music and brought a number of its more prominent
composers to Syracuse.
Louis Krasner left Syracuse for Boston in 1976. The next
music director, Henry Palocz, continued the outstanding
programming that had been a hallmark of SFCM from
the beginning. In 2008, after 32 years of dedicated and
distinguished service, Palocz became music director emeritus,
and Richard Moseson was appointed SFCM’s third music
director. Jonathan Chai became programming director in
2013, and in 2017 Travis Newton took on that position. He
is now guiding us through the difficulties and uncertainties
of pandemic programming. Richard Moseson continues
his great work as director of music operations through this
challenging time.
For many years, Krasner Award-winning SFCM board
member John Oberbrunner coordinated a mid-season concert
by outstanding regional musicians – in keeping with Louis
Krasner’s original vision. John has passed the baton to others
this year. Several members of the Programming Committee
have planned another great program for early February 2022.

Highlights of recent years
With the return to H. W. Smith’s larger auditorium in 2014,
SFCM adopted a policy of admitting all full-time students
free to its concerts, helping to build future audiences for
chamber music.
In 2015, SFCM commissioned a new work from composer
Marc Mellits, premiered by the Dublin Guitar Quartet at their
March 2016 concert. SFCM is very proud to have made this
outstanding event possible and to have initiated this important
new contribution to chamber music literature.
In the spring of 2016 we also revived our youth chamber music
competition. Impressive youth ensembles competed each year
from 2016 to 2019. In 2020 we had to cancel the competition,
but we were able to renew it with video submissions rather
than live performances in 2021.
Our seventieth anniversary season (2019-2020) featured some
of the finest music on the planet, although the last two concerts
could not take place as planned. Both were rescheduled for
September 2020 and presented in a way that adhered to the
performance constraints of that pandemic time.

Adrienne & Louis Krasner, founder of
Syracuse Friends of Chamber Music
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The pandemic created major challenges for all arts
organizations last season. We are delighted that we were able
to arrange with our artists to produce, record, and distribute
a full season of concerts. We expect to gather to share the
concert experience in person this fall. But whatever happens,
we will continue to make all of this season’s concerts available
to ticket-holders online.

SMITH FURNITURE

CONTEMPORARY

3184 ERIE BLVD EAST | DEWITT | 315.446.2020 | WWW.SMITHINTERIORS.COM

Thank you, Piet Mondrian
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GREENE MILLER
D E N T I S T RY
Fayetteville Square
507 East Genesee Street
Fayetteville, New York 13066

(315) 637-4616
info@greenemiller.com

Servicing pianos for
Syracuse Friends of Chamber Music
every year since 2008

Lee Piano Services
Bob Lee
Bus. (315) 829-5547
Res. (315) 829-5714

Want to play some chamber music yourself?
As a contribution to the Central New York music scene, SFCM has organized a contact service for amateur musicians
of all abilities who want to play chamber music with other congenial people—just for fun. As the COVID situation
allows, we invite you to dust off that cello, take that flute down off the shelf, and start playing some chamber music
yourself!
For more information about CHAMPS (CHAmber Music Players), call 315-345-1889, or send an email to
amadeified@me.com. Although our CHAMPS group meetings are suspended for now, we may be able to help you
find others you can play with. There is no charge for this contact service.
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72nd Season – First Concert

Saturday, October 9, 2021
7:30 p.m.
St. Paul’s Episcopal Church

WU HAN-SETZER-FINCKEL TRIO
Wu Han, piano
Philip Setzer, violin
David Finckel, cello

PROGRAM
Piano Trio in G Major, op. 1, no. 2 (1793-1794)
Adagio-Allegro vivace
Largo con espressione
Scherzo (Allegro)
Finale (Presto)

Ludwig van Beethoven
(1770-1827)

Trio No. 1 in D Minor, op. 49 (1839)
Molto allegro ed agitato
Andante con moto tranquillo
Scherzo (Leggiero e vivace)
Finale (Allegro assai appasionato)

Felix Mendelssohn
(1809-1847)

INTERMISSION
Piano Trio in E Minor, op. 90, “Dumky” (1890-1891) Antonin Dvořák
Lento maestoso - Allegro quasi doppio movimento
(1841-1904)
Poco Adagio - Vivace non troppo
Andante - Vivace non troppo
Andante moderato - Allegretto scherzando - Allegro
Allegro – Meno mosso
Lento maestoso - Vivace

SFCM acknowledges and thanks Artist Pianos for graciously providing
the Steinway concert grand piano for this performance.
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Concert Notes . . .

Felix Mendelssohn (1809-1847)
Piano Trio no. 1 in D Minor, op. 49 (1839)

Ludwig van Beethoven (1770-1827)
Piano Trio in G Major, op. 1, no. 2 (1793-1794)
In his early 20s and armed with introductions to the city’s musical
leaders and their wealthy supporters, Beethoven moved to Vienna
in 1792. He made quite a stir as a highly original performer and
composer. By 1795, he had written a ballet, two cantatas, a piano
concerto, nine quartets, four trios, four duos, a quintet, a wind
octet, nine violin pieces, 15 piano pieces, and about 30 songs. So
how did a set of three trios become Opus 1, published in 1795?
Beethoven’s choice of what to publish first was strategic. The
chosen work would introduce him formally to the wider musical
public and make a claim for its continuing attention. The trios
would showcase his skills both in composition and in performance.
And trios were “safe,” generally lighter and less burdened by
expectation than string quartets or orchestral works. These were
composed in 1793 and 1794. He first performed them privately
at the home of his patron, Prince Karl Lichnowsky, to whom the
published versions were dedicated. As he revised them over
the years between composition and publication, he gave other
private performances – thereby creating a market for the sheet
music.
The following description of the work was given to us by tonight’s
performers:
This middle trio of the set of three begins with a luxurious Adagio
introduction: a hazy reverie, which is nevertheless of structural
importance, as the violin’s opening melodic figure foreshadows
the movement’s first theme. Even once the music enters into its
main Allegro vivace section, this buoyant theme doesn’t appear
in full until several measures in – so long a runway does it need
before taking flight. Beethoven’s restless approach to thematic
development is already evident in the movement’s exposition;
the proper development section itself traverses a remarkably
wide spectrum of expressive characters. This is a movement
marked by its great breadth of musical materials; although it has
the trappings of the sonata form innovated by Haydn, it leaves
us with the impression that that form was insufficient to contain
Beethoven’s imagination. The movement concludes with a rich
coda, continuing on past an emphatic cadence that would have
made for a wholly satisfying conclusion, like the bonus of extra
innings after nine frames of riveting baseball.
The Trio’s centerpiece, however, is the second movement,
poetically marked Largo con espressione – “unexcelled,” writes
Lewis Lockwood, “by the slow movement of any piano trio written
up to this time, and for sheer lyrical beauty it outdoes those of
[Beethoven’s] early piano sonatas.” The three instruments (four
voices, given the independence of the pianist’s left and right
hands) synergistically share phrases, weaving a rich polyphonic
texture that looks ahead to the most deeply felt chamber scores
of the coming century.

Any attempt to correlate artists’ personal lives with the emotive
content of their work makes for tenuous scholarship, and
Mendelssohn’s spring and summer of 1839 is a case in point.
Mendelssohn very happily spent this time with his family and a
coterie of friends and colleagues in Frankfurt. The thirty-yearold composer was at the top of his profession and had recently
celebrated his first anniversary with his beloved wife, Cécile,
who was expecting the couple’s second child. (This contented
period of Mendelssohn’s career also produced the Opus 44
string quartets.) Despite the felicity of this period, Mendelssohn
nevertheless produced a string of austere pieces, including a set
of three rigorous organ fugues, betraying the continued influence
of Bach that had so compelled the composer since his youth.
But the true masterpiece of 1839 is the Opus 49 Piano Trio.
Mendelssohn drafted the trio between June and July of that
year and completed a revision in September. Again seeming to
contradict Mendelssohn’s contented lifestyle, the Trio in D minor
is a study in Romantic Sturm und Drang, which element is strongly
present from the opening measures of the first movement,
marked Molto allegro e agitato. Mendelssohn entrusts the initial
statements of both the ominous first theme and the lyrical second
theme to the cello. Though worlds apart in character, these
diametric ideas mirror each other in the arch of their respective
melodic contours and consequent Romantic ardor.
For much of the first movement (and indeed throughout the
trio), Mendelssohn casts the piano in a concertante role. The
pianist Ferdinand Hiller, one of Mendelssohn’s close friends
and confidants, apparently steered Mendelssohn towards the
work’s more progressively virtuosic style. When shown an early
draft of the trio, he remarked that he found the piano writing oldfashioned. Hiller later recalled:
I had lived many years in Paris, seeing Liszt frequently and
Chopin every day, so that I was thoroughly accustomed to the
richness of passages which marked the new pianoforte school.
I made some observations to Mendelssohn on this point,
suggesting certain alterations…We discussed it and tried it on
the piano over and over again, and I enjoyed the small triumph
of at last getting Mendelssohn over to my view.
The middle movements demonstrate two essential dimensions
of Mendelssohn’s musical language. The second movement,
marked Andante con moto tranquillo, begins in the style of
Mendelssohn’s Lieder ohne Worte (Songs without words).
The piano introduces the lied, thereafter set as a loving duet
between the violin and cello. After the movement’s darker, minorkey middle section, the lied ohne worte returns, set now in the
violin’s high register above cello pizzicati. The scherzo reflects
the Midsummer Night’s Dream character frequently encountered
throughout Mendelssohn’s catalog.

The Scherzo movement, as genial as it is brief, bridges the
profundity of the slow movement to the lighthearted finale.
The ebullience of the main theme, marked by fast repeated
notes, doesn’t abate even for the movement’s more cantabile
moments, and drives the Trio to its conclusion with a wide grin.

The finale begins with a portentous quiet. The dactyl that marks
the opening theme drives the entire movement; even the sunnier
second theme, introduced by the piano, marches to this rhythm.
Underneath an ensuing cantabile section, reminiscent of the
second movement’s lied ohne worte, the piano recalls a triplet
accompanimental figure used in the first movement. Mendelssohn
thus confirms this finale as a thoughtfully wrought summation of
the entire work, as well as a dramatically fitting exclamation point.
After thorough development of the movement’s various thematic
ideas, the work emerges from the brooding key of D minor to the
sunnier key of D major and ends with a triumphant hurrah.

© Patrick Castillo

© 2010 by Patrick Castillo
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Antonín Dvorák (1841-1904)
Piano Trio in E Minor, op. 90, Dumky (1890-1891)
The Czech composer Antonín Dvořák personifies two important
artistic movements of the latter half of the nineteenth century.
His music contains all of the hallmarks of Western European
Romanticism, largely through the influence of Johannes Brahms.
But Dvořák’s mature works moreover incorporate elements of
Czech folk music. The widespread popularity of these pieces
placed Dvořák at the forefront of the Eastern European nationalist
movement, whose proponents also included Bedřich Smetana,
Leoš Janáček, and, a generation later, Béla Bartók.
Dvořák rose from a humble background to become one of
Western music’s international stars by the turn of the twentieth
.
century. Nevertheless, the composer
always maintained a modest
persona, identifying himself as “just a plain Czech musician . . .
despite the fact that I have moved a bit in the great musical
world.” Incongruous with this humble disposition, however, is the
awesome breadth of Dvořák’s musical language, whose visceral
power renders him one of the essential composers of his time.
In 1892, Dvorák received an invitation to head the newly founded
National Conservatory in New York. The musical community
by this time had come to regard Dvorák as an important
nationalist composer, and the new position charged him with
helping young American composers to find and develop their
own distinct, national musical idiom. Dvorák’s inclination to lead
by example resulted in two of his best-known works: in 1893,
drawing on Native American melodies and African-American
musical traditions, Dvorák composed his Twelfth String Quartet,
nicknamed the “American” Quartet, and his Ninth Symphony,
subtitled “From the New World.”
The Opus 90 Piano Trio, known as the Dumky Trio, dates from the
end of Dvorák’s so-called nationalistic period, spanning the 1880s
and early 1890s. Dvorák began work on the trio in November
1890 and completed it on February 12, 1891, shortly before
traveling to the United States. It is the last of five piano trios he
composed. The term dumky (the plural form of dumka) refers to a
traditional Eastern European song. Though the traditional dumka
is a sung lament, Dvorák and other nationalist Slavic composers
appropriated the dumka into their instrumental chamber works,
turning it into a musical symbol of their Slavic heritage.
Reflecting the episodic quality of Slavic folksong, the dumka
often juxtaposes its plaintive character with a faster, more
joyful section. This tendency emerges immediately in the first
movement, as the anguished cry that opens the work soon gives
way to a joyful dance. In this and subsequent movements, the
abrupt contrast between angst and glee serves to accentuate the
emotive quality of each section.
The second dumka similarly juxtaposes two diametrically
contrasting musical ideas. It begins like a funeral march with
steady, somber chords in the piano. The cello presents the
elegiac melody, which the violin colors with muted chords.
Dvorák achieves an acute poignancy in the movement’s opening
measures by mixing major and minor tonalities. For a contrasting
central section, this funereal music gives way to a vivacious folk
dance. Midway through the movement, Dvorák gives the cello a
lyrical cadenza, brief but full of pathos. Following the cadenza,
Dvorák reprises both of the dumka’s contrasting musical ideas.
The piano begins the third movement with a sweet lullaby of an
introduction, which the violin and cello mimic with muted strings.
The innocent theme appears in the piano in unaccompanied
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single notes, as if being improvised by a child. Dvorák fashions
the rest of the movement on variations of this theme, with the
instrumental texture becoming increasingly rich. The contrasting
Vivace section of this dumka, unlike in the previous two
movements, uses the Andante melody, transforming it into a
gypsy dance.
The fourth movement, marked Andante moderato (quasi tempo
di marcia), presents a thoughtful, sweeping cello melody above
the steady accompaniment in the piano and violin. A brief section
marked Allegretto scherzando interrupts, but only for a moment
before the violin and piano resume their march-like ostinato.
Following the short and exuberant fifth movement, the work
closes with a bittersweet finale, simultaneously gentle and
world-weary. The dumka’s contrasting section here is simply a
reimagined setting of the first theme.
© 2012 by Patrick Castillo

ABOUT THE ARTISTS . . .
Pianist Wu Han and cellist David Finckel rank among the
most esteemed and influential classical musicians in the world
today. Leading unusually multifaceted artistic careers, they
have risen to international prominence as concert performers,
artistic directors, recording artists, educators, and cultural
entrepreneurs. Jointly named Musical America’s Musician of
the Year in 2012, they appear annually at the world’s most
prestigious concert series and venues, both as soloists and
as chamber musicians. They tour extensively together and
in a trio with Philip Setzer. They serve jointly as Co-Artistic
Directors of the Chamber Music Society of Lincoln Center
(CMS). Under their artistic leadership, CMS is celebrating
three global broadcasting initiatives, bringing chamber music
to new audiences around the world via partnerships with Medici
TV, Radio Television Hong Kong, and the All Arts broadcast
channel. Wu Han and David Finckel are Co-Artistic Directors of
Music@Menlo, the San Francisco Bay Area’s premier summer
chamber music festival and institute. In the Far East, they serve
as founding Co-Artistic Directors of Chamber Music Today,
a festival in Seoul, South Korea. Their wide-ranging musical
activities include the launch of ArtistLed, classical music’s first
musician-directed and Internet-based recording company.
BBC Music Magazine recently saluted the label’s twentieth
anniversary with a special cover CD featuring David Finckel and
Wu Han. Through a variety of education initiatives, they have
received universal praise for their passionate commitment to
nurturing the artistic growth of countless young artists. Under the
auspices of CMS, they also led the LG Chamber Music School
from 2009-2018, which served dozens of young musicians in

South Korea annually. From 2013 to 2018, they led an intensive
chamber music studio at the Aspen Music Festival and School.
Wolf Trap Foundation for the Performing Arts recently appointed
Wu Han Artistic Advisor for Chamber Music at the Barns. She is
the first artistic advisor to hold the position for two full seasons.
Mr. Finckel is professor of cello at The Juilliard School and
Artist-in-Residence at Stony Brook University. He served as
cellist of the Grammy Award-winning Emerson String Quartet
for 34 seasons.

www.dimarcocpa.com
email: dsnyder@dimarcocpa.com

Violinist Philip Setzer is a founding member of the Emerson
String Quartet, winner of nine Grammy Awards, three
Gramophone Awards, and the coveted Avery Fisher Prize. The
ensemble has performed cycles of the complete Beethoven,
Bartók, and Shostakovich string quartets in the world’s musical
capitals, from New York to Vienna. The Noise of Time, a groundbreaking theater collaboration between the Emerson Quartet
and Simon McBurney – about the life of Shostakovich – was
based on an original idea of Mr. Setzer’s. As a soloist, he has
appeared on several occasions with the Cleveland Orchestra,
with the Aspen Chamber Orchestra, and also with the National,
Memphis, New Mexico, Puerto Rico, Omaha, and Anchorage
Symphonies. In 1976, Philip Setzer won a bronze medal at the
Queen Elisabeth International Competition in Brussels. He has
also participated in the Marlboro Music Festival. Mr. Setzer is a
tenured professor of violin and chamber music at Stony Brook
University and has given master classes at schools around the
world. He has been a regular faculty member of the Isaac Stern
Chamber Music Workshops at Carnegie Hall and the Jerusalem
Music Center. His article about those workshops appeared
in the New York Times on the occasion of Isaac Stern’s 80th
birthday celebration in 2001.

James M. Vlassis
D.D.S., M.S., P.C.

Board Certified Diplomate of the
American Board of Periodontology

A team approach to
Dental Implants and Periodontics
100 North Burdick Street
P.O. Box 296
Fayetteville, New York 13066
(315) 637-0777
Fax (315) 637-2337

www.drvlassis.com
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Congratulations to the SFCM on 72 years of fine chamber music!

Gregory A. Craybas, DDS
The Hill Medical Center • 1000 East Genesee Street, Suite 501 • Syracuse, New York 13210
Telephone: (315) 475-6641 • Visit us at www.cerecuse.com

Jonathan Levick, CRC®
Senior Vice President - Investment Officer
500 Plum Street 5th Floor
Syracuse NY 13204
(315) 474-9270
jonathan.levick@wellsfargoadvisors.com
www.jlevick.wfadv.com
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7240 B Lakeshore Road
Cicero NY 13039

(315) 439-6419 (cell)

Office: (315) 699-9988
Email: ronald@financialvisionsgroup.com
Web: www.financialvisionsgroup.com

HOSMER
VIOLINS
7101 EAST GENESEE ST. FAYETTEVILLE, NY 13066 315 637-1900

www.hosmerviolins.com

hosviolin@hosmerviolins.com

VIOLINS, VIOLAS, CELLOS, BOWS, ARTISTIC REPAIRS , APPRAISALS, ACCESSORIES
17

Le Moyne College is proud to support
Syracuse Friends of Chamber Music
in its efforts to share the language of
music with our community.

LEMOYNE.EDU
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72nd Season – Second Concert

Saturday, October 30, 2021
7:30 p.m.
St. Paul’s Episcopal Church

ULYSSES QUARTET
Christina Bouey, violin
Rhiannon Banerdt, violin
Colin Brookes, viola
Grace Ho, cello

PROGRAM
Quartet in B-flat Major, op. 76, no. 4, “Sunrise” (1797)
Allegro con spirito
Adagio
Menuetto. Allegro
Finale. Allegro, ma non troppo

Joseph Haydn
(1732-1809)

String Quartet no. 1, “Kreutzer Sonata” (1923)
Adagio con moto
Con moto
Con moto – Vivace – Andante – Tempo 1
Con moto

Leoš Janáček
(1854-1928)

INTERMISSION
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On the Nature of Daylight (2004)

Max Richter
(b. 1966)

String Quartet no. 5, op. 44, no. 3 (1838)
Allegro vivace
Scherzo. Assai leggiero vivace
Adagio non troppo
Molto allegro con fuoco

Felix Mendelssohn
(1809-1847)

Concert Notes . . .

The work was first performed by the Czech Quartet in October
1924. The group’s second violinist (and well known composer)
Josef Suk reportedly said,

Joseph Haydn (1732-1809)
Quartet in B-flat Major, op. 76, no. 4, “Sunrise” (1797)
Composed in 1796 and 1797, Haydn’s opus 76 quartets were
commissioned by Hungarian Count Joseph Georg von Erdödy
(1754–1824). This is Haydn’s last set of string quartets, written
after his London period, when he was working at the court of Prince
Nicolaus Esterházy II and while he was composing The Creation.
Each of the six quartets shows a balance between existing string
quartet tradition – to which Haydn was a major contributor – and
his drive toward further innovation. In contrast to custom, Haydn
gave the four instruments relatively equal parts, with a seamless
and near-continual exchange of motifs among them.
Haydn’s opus 76 number 4 is nicknamed “Sunrise” because of its
initial rising theme over sustained chords in the first movement.
That theme is developed, inverted, repeated in a minor mode,
and otherwise modified throughout the first movement Allegro.
The Adagio begins with a five-note sequence drawn from part of
the sunrise theme. It generates a more somber and restrained
feeling. The lively, waltz-like Menuetto centers on a melancholy
trio that echoes eastern European musical vocabulary. The
elegant Finale theme initially sounds like a simple and lilting
folk song. Haydn runs that theme through a parade of clever
variations that accelerate to a breathless finish.
– Beth Oddy

Leoš Janáček (1854-1928)
String Quartet no. 1, “Kreutzer Sonata” (1923)
Janáček both wrote and revised his first string quartet in less than
a month in the fall of 1923 when he was 69. This was midway
through the highly productive twelve-year period of Janacek’s
infatuation with a much younger, married woman, Kamila
Stosslova, his muse.
The work was inspired by a novella, The Kreutzer Sonata, by
Leo Tolstoy. Tolstoy’s work was, in turn, inspired by Beethoven’s
Violin Sonata no. 9, known popularly by the name of its dedicatee,
violinist Rodolphe Kreutzer. Although Janáček’s quartet is not
explicitly programmatic, it captures the moods and atmosphere
of the story. With compelling theatricality, it presents, repeats,
juxtaposes, and combines motifs and rhythmic devices in
constantly changing tempos and meters. A specialized technique,
playing sul ponticello or close to the bridge, adds to the drama,
producing eerie, ghostly sounds.
In Tolstoy’s story, the author meets a man on a train. That man tells
Tolstoy a tale of passion, jealousy, murder – and chamber music.
The man, married to a much younger amateur pianist, introduces
his wife to a violinist, with whom she performs Beethoven’s
Kreutzer Sonata. The performance has a terrible effect on the
husband – musical ecstasy, sexual desire, and jealous rage
overwhelm him. Although convinced that his wife is having an
affair, he goes away on a business trip. He returns unannounced
to find his wife and the violinist talking together. In a suspicious
frenzy, the husband stabs her to death. Janáček described the
wife to Kamila as “a pitiable woman who is maltreated, beaten,
and murdered.”

Janáček meant the work to be a kind of moral protest against
men’s despotic attitude to women. Thus, while Tolstoy in The
Kreutzer Sonata ascribes to music ‘the most immoral effect’
(music being, according to Tolstoy, one of the main forces for
encouraging adultery in our society), Janáček in his Quartet
uses music to the exactly opposite effect – as the voice of the
conscience of humanity.
The short first movement opens with a two-part theme, generally
supposed to represent the wife and her sadness. First you’ll hear
a yearning three-note motif rising and then falling in rich harmony.
Juxtaposed with this is a folk-like tune initially played by the cello.
Listen for echoes of this theme throughout the quartet. A second
theme starts cheerfully but darkens and grows turbulent. Some
people suggest that it represents the domineering husband.
The second movement plays the role of scherzo in this quartet.
You’ll hear a polka-like theme, but frequent melodic fragments,
time changes, tempo changes, and pauses interrupt it. Listen for
an eerie passage played sul ponticello (on the bridge).
The third movement contains the most direct allusion to
Beethoven’s sonata. Listen for an echo of the slow theme in the
sonata’s first movement, albeit changed to a minor key, distorted,
and repeated obsessively. Initially, the first violin and cello play
the melody calmly, in canon. But repeated harsh interruptions
from the second violin and viola break the mood. It is easy to
suspect that the duet represents the wife and violinist, while the
interruptions represent the husband with his feverish jealousy.
The drama concludes in the fourth movement. First we hear a
restatement of the opening theme from the first movement played
in the low strings. Other themes from the quartet recur and are
developed with markings such as “desperately,” “shyly,” and “as
in tears.” Tension increases steadily, and the pressure builds to
an anguished climax followed by a resigned, bitter ending.
– Beth Oddy

Max Richter (b. 1966)
On the Nature of Daylight (2004)
Sometimes a piece of music has an almost universal ability to pull
people in and make an emotional connection that deepens as they
listen: the slow movement of Beethoven’s seventh symphony and
his Moonlight Sonata, Barber’s Adagio for strings, the opening
moments of Debussy’s Afternoon of a Faun, for example. Max
Richter’s On the Nature of Daylight is such a piece, drawing us to
it in a way that has been aptly described as “achingly beautiful.”
Noting its effect when it was played at a National Public Radio
Tiny Desk Concert, producer Tom Huizenga says, I looked
around our NPR Music office and saw trembling chins and tearful
eyes. Rarely have I seen so many Tiny Desk audience members
moved in this way. There’s something about Max Richter’s music
that triggers deep emotions.
You may have already heard this piece. Films featuring it include
Arrival (2016), Stranger than Fiction (2006), Waltz with Bashir
(2008), Shutter Island (2010), Disconnect (2012), Jiro Dreams
of Sushi (2012), The Face of an Angel (2014), The Innocents
(2016), and Togo (2019); on television, it plays at the end of an

21

episode of Hulu’s Castle Rock, and was used recently in the
35th anniversary episode of Eastenders. Actor Elisabeth Moss
is one of the producers of a music video, released in 2018, in
which the music (6½ minutes) highlights her emotional, wordless
performance. Richter introduced the piece in his 2004 album
The Blue Notebooks, conceived as a protest against the Iraq
war and a meditation on his own troubled childhood.
Born in Germany, Max Richter grew up in Britain and studied
piano and composition at the Royal Academy of Music. His work
is often identified as post-minimalist. He arranges, performs,
and composes for stage, ballet, film, and television, and he
has recorded eight solo albums. His other works include a
composition based on Vivaldi’s Four Seasons, also widely used
in films and in the Netflix series Bridgerton.
– Tom McKay

Felix Mendelssohn (1809-1847)
String Quartet no. 5, op. 44, no. 3 (1838)
Our last season closed with a wonderful performance of
Mendelssohn’s Octet for Strings, a chamber music masterpiece.
Composed when he was sixteen, it is an early start to a career
that included many other chamber works, as well as his wellknown symphonies, songs, and piano works.
We have had performances of five of his six string quartets in
the last decade at SFCM. The only one not performed for us
during that time (or at any time in the last 30 years, in fact) is on
tonight’s program, String Quartet No. 5 in E-flat Major. This is
one of Mendelssohn’s great works, and it is a treat to have the
Ulysses Quartet filling out our programming of Mendelssohn’s
quartets.
Squarely in the tradition of Haydn, Mozart, and Beethoven,
Mendelssohn’s quartets display his own wonderful melodic
sense and his signature lightness of touch, combined with the
skill of compositional development that continues the tradition of
his predecessors. Mendelssohn’s special contributions include
his ability to capture the spirit of youth with irresistible energy.
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The first movement shows a mastery of compositional
development comparable to Beethoven’s, as the motif of the first
two bars grows into a full-blown theme and the theme’s elements
return, sometimes in expanded or inverted form, to anchor the
music that follows. The rapid four-note flourish that opens the
movement is prominent throughout.
The second movement is a superb example of a Mendelssohn
scherzo, with his characteristic lightness of touch. The brief story
of this movement is that it is a sheer delight. Enjoy it! But to
understand a little bit more about how it holds together, listen to
the cello in the opening four bars, where a six-note motif is played
four times, once in each bar. This motif of six eighth notes recurs,
mostly in the cello or the viola, even as the other instruments
introduce new material above it. Where the traditional minuet-trio
form for a scherzo would lead us to expect a trio section with a
contrasting style, this scherzo jumps into a fugue that eventually
leads us to a brief, expressive, contrasting melody from the first
violin (extended in the other instruments) but with that same sixnote motif pushing it along (starting in the viola this time). Things
get more complex and more vigorous, with the four musicians
eventually playing eighth notes in unison until the first violin is
abruptly left alone, playing that familiar six-note motif. A few light
pizzicato notes then end the movement.
The third movement brings us emotive Mendelssohn, with the
lower strings often leading us into tender, heartfelt melodic
elements in the first violin. The finale is a brilliant, buoyant finish.
– Tom McKay

ABOUT THE ULYSSES QUARTET . . .
The Ulysses String Quartet has been praised for its “textural
versatility,” “grave beauty” and “the kind of chemistry many
quartets long for, but rarely achieve” (The Strad), as well as its
“avid enthusiasm ... [with] chops to back up their passion” (San
Diego Story), “delivered with a blend of exuberance and polished
artistry” (The Buffalo News).
Founded in the summer of 2015, the group won the grand prize
and gold medal in the senior string division of the 2016 Fischoff
National Chamber Music Competition and first prize in the

2018 Schoenfeld International String Competition. In 2017, the
quartet finished first in the American Prize and won second prize
at the Osaka International Chamber Music Competition. They
were winners of the Vietnam International Music Competition in
2019, and recipients of a Salon de Virtuosi 2021 Career Grant.
From 2017 to 2019, Ulysses was in residence at the Louis
Moreau Institute in New Orleans, working with composer Morris
Rosenzweig. In fall 2019, the members of the Ulysses Quartet
were named as Lisa Arnhold Fellows of the Juilliard School, an
appointment that has been extended through May 2022.
Consisting of Christina Bouey and Rhiannon Banerdt on violin,
Colin Brookes on viola, and Grace Ho on cello, the quartet’s
members hail from Canada, the United States and Taiwan. They
have performed in prestigious venues such as Alice Tully Hall,
Jordan Hall, and the Taiwan National Recital Hall. Performance
highlights have included appearances at the Chamber Music
Society of Lincoln Center, the Harbin Grand Theatre, Premiere
Performances of Hong Kong, and Naumburg Orchestral
Concerts (in Central Park). Other notable engagements have
included the Buffalo Chamber Music Society; Cecilia Concerts
(Halifax); South Orange Performing Arts Center (New Jersey);
Sprague Hall at Yale University; Mostly Music (New Jersey);
Rhode Island Chamber Music Concerts; Chamber Music Society
of Bethlehem (Pennsylvania); National Arts Centre (Ottawa);
Bargemusic; Eastman School of Music; and Vietnam Connection
Music Festival.
As live music returns, the quartet’s schedule includes an
appearance with the acclaimed Emerson Quartet as part of
the Naumburg Orchestral Concerts, as well as performances
for Virtuosi Concerts and Death of Classical in New York City,
Westchester Chamber Music Society, Dumbarton Concerts,

Kelowna Community Concert Association, Elon University,
Chamber Music Wilmington, and the American Music Festival.
In December 2021, Ulysses will embark on a tour of Spain,
including performances in Bilbao, Salamanca, and at the Picasso
Museum in Málaga.
Ulysses recently completed work on their debut album, to be
released later this year. Four more albums are forthcoming in the
near future, including collaborations with flutist Ransom Wilson
and guitarist Ben Verdery, as well as albums of quartet works. As
a special project, the group will record the quartets of composer
Joseph Summer at Mechanics Hall in Worcester, Massachusetts,
over the next several years.
The Ulysses String Quartet believes intensely in the power of
music to inspire, enlighten and bring people together. The quartet
is committed to sharing this passion by increasing access to
and appreciation for classical music while enhancing audience
engagement. To this end, the quartet offers interactive programs
and workshops for all ages that serve to demystify the traditional
repertoire while introducing audiences to exciting new works.
Their programs frequently enable participants to learn about the
inner workings of a string quartet and to explore the connections
between classical music and our world today.
The members of Ulysses hold degrees from the Juilliard School,
Manhattan School of Music, New England Conservatory and
Yale University. The musicians perform on instruments and
bows graciously on loan from the Juilliard School, the Canada
Council for the Arts’ Musical Instrument Bank, and the Maestro
Foundation. Ulysses is grateful for the support of Shar Music and
Connolly Music.

Keep the Music Coming!
Donations from supporters of music in Central New York make it possible for us
to keep ticket prices very low and admit students to concerts without charge.
There are several ways to donate:
• You can send any amount to the Syracuse Friends of Chamber Music, by mail
or through our website.
• You can support our long-range planning by designating a donation to the
Krasner Fund, perhaps to honor or remember a chamber music lover.
• You can sponsor or co-sponsor one of our concerts.
• You can include SFCM in your estate planning by making a gift in your will or
by designating SFCM as a beneficiary of a retirement fund or insurance policy.
Check our website, SyrFCM.org, or contact us at sfcm00@gmail.com or
315-682-7720 for details about these giving choices. All contributions are tax
deductible.
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Wedding Ceremonies, Receptions,
Parties, Special Events and Concerts
String Quartet, Violin/Piano Duo,
Violin Duo, Violin/Cello Duo,
Solo Piano, Solo Violin
(315) 637-0251
www.candlelightmusic.net
Janice R. Carr
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janice@candlelightmusic.net

Follow us on social media or sign up for email updates
to receive notifications of early ticket sales and guest artists!

www.SkanFest.org
315-685-7418
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Bousquet Holstein
is proud to support
Syracuse Friends
of Chamber Music

ŽƵŶƐĞůĨƌŽŵĂĨƌĞƐŚƉĞƌƐƉĞĐƟǀĞ͘®
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William T. Kriesel, CPA/PFS, CFP®, AEP®
Partner-in-Charge: B&C Planning Services

•

INVESTING

•

RETIREMENT PLANNING

•

ESTATE PLANNING

•

TAX PLANNING

•

EXCHANGE TRADED FUNDS

•

LONG-TERM CARE PLANNING

1700 AXA TOWER II | 120 MADISON STREET | SYRACUSE, NEW YORK 13202 | 315-234-1100
1120 COMMERCE PARK DRIVE EAST | WATERTOWN, NEW YORK 13601 | 315-788-7690

www.bcpllc.com
w

Securities offered through Cadaret, Grant & Co., Inc., member FINRA/SIPC. Financial planning advisory services offered
through B&C Planning Services, LLC, a New York Registered Investment Advisor. Bowers & Company CPAs PLLC, B&C
Planning Services, LLC and Cadaret, Grant & Co., Inc. are separate entities. Securities offered in AL, CA, CT, FL, MA, ME, MN,
NJ, NY, and VA. Check the background of this investment professional on FINRA’s BrokerCheck.
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72nd Season – Third Concert

Saturday, November 20, 2021
7:30 p.m.
St. Paul’s Episcopal Church

IMANI WINDS
Brandon Patrick George, flute Toyin Spellman-Diaz, oboe
Mark Dover, clarinet
Kevin Newton, French horn
Monica Ellis, bassoon
This performance is made possible by the generous sponsorship of
Dr. Joseph W. Flanagan, M.D.

PROGRAM
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Scherzo, op. 48, for Woodwind Quintet (1944)

Eugene Bozza
(1905-1991)

Quintet for Winds (1948)
Allegretto
Allegro giocoso

Elliott Carter
(1908-2012)

Cinq Danses Profanes et Sacrées (1963)
Danse Agreste
Danse Profane
Danse Sacrée
Danse Nuptiale
Danse Guerriere
INTERMISSION
Wapango (1990)

Henri Tomasi
(1901-1971)

Paquito D’Rivera
(b. 1948)

Six Pieces for Wind Quintet (2007)
eighth note = 152
quarter note = 152
Idyll
with fury
very calm
dotted quarter = 76

Anders Hillborg
(b. 1954)

Afro-Cuban Concerto (arr. 2001)
Afro
Vocalise
Danza

Valerie Coleman
(b. 1970)

SFCM
thanks
Dr. Joseph W. Flanagan,M.D.
for his
generous sponsorship
of this
Imani Winds concert.
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Concert Notes . . .
Eugene Bozza (1905-1991)
Scherzo, op. 48, for Woodwind Quintet (1944)
Eugene Bozza composed three operas, two ballets, two
symphonies, two oratorios, four Masses, and a half-dozen
concertos, but his most important contribution to 20th century
French music was myriad pieces for wind instruments. Bozza,
born in Nice on April 4, 1905, to a French mother and an Italian
father, took his professional training at the Paris Conservatoire,
where he won premiers prix in violin (1924), conducting (1930),
and composition (1934), as well as the Prix de Rome in 1934.
He began his career as a violinist with the Pasdeloup Orchestra,
but gave up performing in 1930 to devote himself to composition
and conducting. From 1938 to 1948 he conducted at the OpéraComique in Paris, and in 1951 he was appointed director of the
Ecole Nationale de Musique in Valenciennes, a post he held
until his retirement in 1975. He died in Valenciennes in 1991.
In the New Grove Dictionary of Music and Musicians, British
critic Paul Griffiths wrote of the “melodic fluency, elegance of
structure and consistently sensitive concern for instrumental
capabilities” of Bozza’s music, qualities abundantly apparent in
the ingratiating but technically daunting Scherzo for Woodwind
Quintet of 1944. Scherzo is a lyrical piece beginning with the
main theme Allegro Vivo. Each instrument presents a variation
of the theme, which ends in a rousing finale, Animando.
– Dr. Richard E. Rodda

Elliott Carter (1908-2012)
Quintet for Winds (1948)
Elliot Carter was born in 1908. He came late to composition,
even though one of his early mentors was American composer
Charles Ives, who sold insurance to Carter’s parents. After
studying English and math at Harvard, Carter would eventually
journey to Paris to study with the compositional pedagogue
juggernaut Nadia Boulanger (whose students include Aaron
Copland, Virgil Thomson, Burt Bacharach, Daniel Barenboim,
Philip Glass, Roy Harris, Quincy Jones, and Astor Piazzolla).
The quintet is dedicated to Mademoiselle Boulanger.
Upon his return to the United States, Carter composed works
such as this quintet (1948), combining elements of his “neoclassical style” with a more populist American voice. Indeed,
the Quintet for Winds plays like a study in the field with its
challenging harmonies, cohesive rhythmic patterns, and a
quick dabble in the world of jazz. It is in two movements. The
first explores the way the five instruments can sonorously stroll
along, coming to a relatively robust peak, just to end with the
clarinet drifting off in its chalumeau range. The second, on
the other hand, allows the players to tackle intricately woven
rhythms that culminate in a Charleston-like frenzy. The wind
quintet genre is very fortunate to have this gem prominently
placed in the standard repertoire.
– Imani Winds (edited by TM)

Henri Tomasi (1901-1971)
Cinq Danses Profanes et Sacrées (1963)
French composer and conductor Henri Tomasi published Cinq
Danses Profanes et Sacrées for Wind Quintet in 1963. Like his
other wind compositions, Cinq Danses was very well received by
audiences.
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Tomasi was born in Marseille, but his father and mother were
originally from La Casinca in Corsica. Despite being pressured
into musical studies by his parents, Tomasi dreamed of becoming
a sailor, and during the summer, he stayed with his grandmother
in Corsica where he learned traditional Corsican songs. However,
in 1921 he began his studies at the Paris Conservatoire and went
on to become a high-profile composer and conductor. Tomasi did
not forget his Corsican roots, often incorporating themes of the
songs he had learned during the summers with his grandmother
in his compositions. Cinq Danses is a reduction arrangement of
his work of the same name for Chamber Orchestra.
– note courtesy musicroom.com

Paquito D’Rivera (b. 1948)
Wapango (1990)
In 1981, virtuoso clarinetist-saxophonist and composer Paquito
D’Rivera defected to the US embassy in Spain while on tour
with a Cuban ensemble. Dissatisfaction with Cuba’s treatment of
musicians, especially those playing jazz, and a meeting in Cuba
with Che Guevara were both factors in his decision to defect.
In the US, he received support from Dizzy Gillespie and Mario
Bauza and went on to establish a stellar career, one that includes
performing and composing in the jazz, latin jazz, chamber music,
and symphonic genres. D’Rivera has won fourteen GRAMMY
awards.
Wapango is based on a lively Afro-Mexican dance style
(huapango).
– Tom McKay

Anders Hillborg (b. 1954)
Six Pieces for Wind Quintet (2007)
The opening piece of my Six Pieces for Wind Quintet is written
in a quasi-tonal style, remotely reminiscent of Stravinsky; it starts
out with an eruptive gesture of upward scales, followed by soft,
long-spun melodic lines accompanied by a gentle walking bass
in the bassoon.
This scheme is repeated once, but when the opening gesture
appears a third time, instead of continuing as before, the music
blazes into the second movement, a ferocious flow where the
instruments imitate and echo each other in a furious tempo.
This is followed by a calm movement where the bassoon again
provides a steady walking bass through an idyllic landscape
featuring the flute in a repetitive perpetuum mobile pattern.
The fourth piece, in contrast, is a wild and heavy orgy with strong
focus on pulse and aggressive syncopations, mainly based
on octotonic scales (= regular alternation of major and minor
seconds).
The fifth piece also uses octotonic scales as basic material, but
contrasts to all the other ones in being extremely calm and slow
in character.
The last piece starts with wide, sustained chords suggesting
vast, open landscapes, and ends with a crazed funky race on the
verge of the playable.
Six Pieces for Wind Quintet, was written for and commissioned
by The Royal Stockholm Opera Wind Soloists in 2007.
– Anders Hillborg

adventurous programming, imaginative collaborations, and
outreach endeavors that have inspired audiences of all ages and
backgrounds.

Valerie Coleman (b. 1970)
Afro-Cuban Concerto (2001)
Afro-Cuban Concerto infuses orchestral music with Afro-Cuban
musical idioms, while reintroducing the concept of wind quintet
as solo ensemble to the orchestral stage. In this three-movement
work, the wind quintet mimics Afro-Cuban percussion instruments
and traditional vocal sounds, using “wailing” melodies and
rhythms at the root of Afro-Cuban music.
The quintet-only version was written for Imani Winds out of a
desire to expand the sonorous possibilities of the traditional wind
quintet and out of a belief in flexibility in performance situations.
This version was premiered in November 2001 by Imani Winds
at their Carnegie Hall debut. The full orchestral version has been
performed by both the New Haven Symphony under the baton
of Maestro Jung-Ho Pak and the Interlochen Music Festival
Orchestra under the baton of Lawrence Leighton Smith.
– Valerie Coleman
Composer Valerie Coleman is a flutist and a founding member of
the Imani Winds.

ABOUT IMANI WINDS . . .
Celebrating over 20 years of music making, the Grammy
nominated Imani Winds has led both a revolution and the
evolution of the wind quintet through their dynamic playing,

The ensemble’s playlist embraces traditional chamber music
repertoire, but as a 21st century group, Imani Winds is also
devoutly committed to expanding the wind quintet repertoire
by commissioning music from new voices that reflect historical
events and the times in which we live.
Present and future season performances include a Jessie
Montgomery composition inspired by her great-grandfather’s
migration from the American south to the north, as well as socially
conscious music by Andy Akiho designed to be performed both
on the concert stage and in front of immigrant detention centers
throughout the country.
Imani Winds regularly performs in prominent international concert
venues, including Carnegie Hall, Lincoln Center, The Kennedy
Center, Walt Disney Hall and the Kimmel Center. Their touring
schedule has taken them throughout the Asian continent, Brazil,
Australia, England, New Zealand and across Europe.
Their national and international presence includes performances
at chamber music series in Boston, New York, Washington D.C.,
San Francisco, Philadelphia, and Houston. Festival performances
include Chamber Music Northwest, Santa Fe Chamber Music
Festival, Ravinia Festival, Chautauqua, Banff Centre, and Music
from Angel Fire.
Imani Winds’ travels through the jazz world are highlighted by
their association with saxophonist and composer Wayne Shorter,
woodwind artist and composer Paquito D’Rivera, and pianist and
composer Jason Moran. Their ambitious project, “Josephine
Baker: A Life of Le Jazz Hot!” featured chanteuse René Marie
in performances that brought the house down in New York,
Pittsburgh, San Francisco, Los Angeles, and St. Louis.
Imani Winds’ commitment to education runs deep. The
group participates in residencies throughout the U.S., giving
performances and master classes to thousands of students each
year. Academic and institutional residencies include the Chamber
Music Society of Lincoln Center, Duke University, University of
Chicago, Curtis Institute of Music, University of Michigan, Da
Camera of Houston, and numerous others across the country.
The ensemble launched its annual Imani Winds Chamber Music
Festival in 2010, bringing together young instrumentalists and
composers from across North America and abroad for exploration
and performance of the standard repertoire and newly composed
chamber music. Festival participants also take part in workshops
devoted to entrepreneurial and outreach opportunities, with the
goal of creating complete musicians and global citizens.
Imani Winds has released six albums on Koch International
Classics and E1 Music, including their Grammy Award nominated
recording, The Classical Underground. They have also recorded
for Naxos and Blue Note and released Stravinsky’s Rite of Spring
on Warner Classics. Their most recent recording, Bruits, has
been receiving critical acclaim since its release on the Bright
Shiny Things label in February 2021.
In 2016, Imani Winds received their greatest accolade in their two
decades of music making: a permanent presence in the classical
music section of the Smithsonian’s National Museum of African
American History and Culture in Washington D.C.
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Barry Torres, Music Director


Fall & Winter Concerts of Early Music
Sunday October 31, 2021 at 4:00 p.m.

Sunday December 19 at 4 pm

Les Deux Guillaumes
   
  Ǥ

Charpentier, Gaspar Fernandes and Vivaldi
   
ǡ  Ǥ

Friday November 19 at 7:30 p.m.

Sunday, January 23, 2022 at 4:00 p.m. 

Dowland and Medieval Lute Songs
Ǥ

Music for Two Lutes
Ǥ

at Pebble Hill Presbyterian Church, 5299 Jamesville Road, De Witt
̈́ʹͲȋ̈́ͳͷǡǦ͵Ͳ̈́ͳͲǡ̈́ͷǡ Ȍ

www.ScholaSyracuse.com
Performances presented with support from the New York State Council on the Arts

Mark I. Boulé, d.d.s.
Progressive Family Dentistry

8076 Cazenovia Road
Manlius, NY 13104
315-682-5200
Fax 315-682-2602

472-0707
MoPro Professionally Fitted Footwear
3232 Erie Blvd East, Dewitt, NY 13214

Dr. Mark I. Boulé
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SFCM Youth Chamber Music Competition
Since the resumption of our Youth Chamber Music Competition in 2015, Syracuse Friends of Chamber Music has
heard some outstanding young musicians. Our competition in the spring of 2021 brought us wonderful recorded
submissions from some very talented and well-rehearsed ensembles, though we were not able to have an in-person
competition. Please watch our website, SyrFCM.org, for information about the competition for 2022.
The primary purpose of this competition is to encourage students in the Central New York area to discover the joy of
preparing chamber music for performance
under the guidance of a coach.
All participating ensembles perform before
two judges and receive written evaluations.
The students in one or two of the ensembles
will be selected to receive prize money.
There is no entry fee.
SFCM audiences have heard some
wonderful young musicians perform in
past years. We hope our audience will have
the opportunity to hear the winners of this
competition at the opening of one of our
concerts this spring.
Please check our website, SyrFCM.org, for
complete rules for the 2022 competition.
The application deadline will be announced
there by January, 2022.
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From the Hochstein School in Rochester, these are the winners of
the 2021 Best Ensemble Award: Luke Pisani, violin; Yuki Wada,
violin; Dmitri Bushunow, viola; and Amy Feng, cello. Their coach
was Aika Ito.

Music Terms Used in This Program
Adagio: slow (at ease)
Adagio con moto: adagio with motion
Adagio non troppo: slow, but not too slow
Poco Adagio: a little adagio (somewhat slow)
Agitato: agitated
Allegretto: lively and moderately fast (not as fast as allegro)
Allegretto scherzando: Allegretto in a scherzo (playful) style
Allegro: lively, fast
Allegro assai appasionato: rather intense allegro
Allegro con spirito: allegro with spirit
Allegro giocoso: playful allegro
Allegro, ma non troppo: fast, but not too fast
Allegro quasi doppio movimento: allegro almost double-time
Allegro vivace: lively allegro
Allegro vivo: lively allegro
Molto allegro ed agitato: very fast and agitated
Molto allegro con fuoco: very fast, with fire
Animando: animated
Andante: moving along, flowing, at a walking pace, faster
than adagio but slower than allegretto
Andante con moto tranquillo: andante with peaceful motion
Andante moderato: moderately andante
Appasionato: with passion
Cadenza: a virtuoso solo passage, sometimes improvised by
the performer, leading to a cadence, the closing of a phrase
Cantabile: in a smooth, singing style
Charleston: a rhythmic jazz dance of the 1920s
Con fuoco: with fire
Con moto: with motion
Concertante: (adj.) affording opportunity to display
brilliance in a solo part
Danses Profanes et Sacrées: dances, sacred and profane
Danse Agreste: rural dance
Danse Profane: profane (unholy) dance
Danse Sacrée: sacred dance
Danse Nuptiale: wedding dance
Danse Guerriere: war dance
Danza: dance
Dumky: The plural form of dumka; refers to traditional Eastern
European songs. The traditional dumka is a sung lament.
eighth note = 152: metronome marking, indicating a tempo
of 152 eighth notes per minute
Fugue: a contrapuntal composition in which a melody or
phrase is introduced by one part and successively taken up
and developed by others
Largo: very slow
Largo con espressione: Largo with expression
Leggiero: light
Assai leggiero: rather light
Lento maestoso: majestically slow
Lied: song (art song)
Lieder: songs
Lied ohne Worte: song without words
Maestoso: majestic

Meno mosso: less motion
Menuetto, Menuet, Menuett, Minuet: a stately ballroom
dance in 3/4 time, popular especially in the 18th century;
see “Minuet-trio form”
Minuet-trio form: This is the form for minuets and most
scherzos. Based on the minuet dance form, it consists of an
opening section, followed by a contrasting “trio” section
in a related key, then returning to a shorter presentation of
the opening section. (ABA’) (The trio section is so-called
because minuets in the seventeenth century often featured
a trio of instruments in this middle section. Lully (16321687), for example, often featured two oboes and bassoon.)
Motif: a brief melodic or rhythmic element that can be
developed in longer passages
Octotonic scales: regular alternation of major and minor
seconds
Opus number (op.): Opus or the shortened form op. after
the title of a piece of music means “work”. The number that
follows, assigned by the composer or by someone cataloging
that composer’s works, usually indicates the chronological
position of the work in the composer’s output.
Perpetuum mobile: perpetual motion
Pizzicato: plucking the string to produce sound (rather
than bowing)
Polyphony: the independent movement of the distinct voices
Polyphonic: with polyphony
Presto: very fast
Romanticism: a characteristic of music from a period that
began in the early 19th century. It is related to the European
artistic and literary romantic movement that arose in the
second half of the 18th century. In the Romantic period,
music became more explicitly expressive and was often
programmatic, dealing with the literary, artistic, and
philosophical themes of the time. Beethoven is generally
regarded as the first great romantic composer.
Scherzo: a light, quick, playful musical form, originally
and usually in fast triple meter. (The wind quintet Scherzo
by Bozza is one of the exceptions, in 2/4 time.) In the late
classical and romantic periods, a scherzo often replaces the
more traditional minuet movement in symphonies, sonatas,
string quartets, etc. The Italian word scherzo means joke.
Sturm und Drang: turmoil; literally “storm and stress.”
(Common as a term for a late 18th century German literary
movement characterized by works containing rousing
action and high emotionalism)
Sul ponticello: bowing near the bridge, producing an eerie sound
Tempo di marcia: march tempo
Tranquillo: peaceful
Vivace: lively, faster than allegro
Vivace non troppo: vivace, but not too much
Vocalise: song without words
Walking bass: a bass style typical of jazz, with (generally)
steady bass notes moving up and down, mostly in single
steps of the scale
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Our hope is
you’ll never ever
need us...
...but if you do
we’re here for you.
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Discovering
Gold
LIBBA COTTEN: Here this Day, Oct.
17, 3 p.m. PREMIERE — full production
(opera), Tucker Baptist

Thank you to
Syracuse Friends
of Chamber Music
for 72 years
of wonderful
music!

PANDORA’S BOX: Nov. 11, 7 p.m.
PREMIERE commissioned score,
LeMoyne College, Performing Arts Center
Collaboration with Syr. Film Festival &
LeMoyne College
MIGRATIONS Dec. 5, 3 p.m.
PREMIERE — Vazquez commission,
Park Central Presbyterian
REGIONAL COMPOSER/
PERFORMER: Live-streamed curated
performance series, Jan/Feb.
VISION OF SOUND: Feb. 26, 4 p.m.
(new music with dance), Carrier Theater,
Civic Center
SOCIETY FAVORITES: April 24, 3
p.m. TBA (music by SNM commissioned
composers)
Also: touring programs, Health & Healing
Outreach concerts, composers in schools,
Rising Stars programs, Young Composers
Corner, Young Composers POP-UP
concert,
Plus: 52 weeks of FRESH INK.on
WCNY-FM

www.societyfornewmusic.org

3175 East Genesee Street
Syracuse • New York • 13224
www.sisskindfuneralservice.com
315 • 446 • 4848
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THE KRASNER MEMORIAL FUND
SFCM’s Krasner Memorial Fund is OUR SUSTAINING FUND, and was designed with long-range planning in mind.
The fund was established to help us weather current uncertainties regarding state sponsorship of the arts, as well as to
enable us to broaden our outreach program. A legacy to the Krasner Memorial Fund would be a perfect way to include
SFCM in your estate planning.

CONTRIBUTORS SINCE 10/1/2019
Bequest from Joshua Goldberg
Gerald and Susan Lotierzo
In Memory of Hamilton Armstrong
Robert Ashford
In Memory of Jan Barkun
Dept. of Art & Art History
at Ursinus College
In Memory of Max Casper
Robert Ashford

Ed & Carol Lipson
James Mackillop
Richard & Chris Moseson
Mr. & Mrs. Carl Rosenzweig
Gloria Sage
Dr. Robert & Malyne Sagerman
Dr. Paul E. Phillips & Sharon Sullivan
Alexandra & Larry Tavlarides
Ben & Eleanor Ware
Rosalie & Lawrence Young
Amy Zamkoff

In Memory of Jules Pagano
Robert Ashford
In Memory of Fritz Rohrlich
Robert Ashford
In Memory of Phyllis Rohrlich
Combo Local 3829
Daniel Ferro
Timothy & Deborah Golick
John & Katherine Goodrich
Ed & Carol Lipson
Richard & Chris Moseson

In Memory of
Cynthia & Richard Coursen
Richard & Chris Moseson

In Memory of Ray Homan
Robert Ashford

In Memory of Suzanne Devorsetz
Tess & Allen Kosoff

In Memory of Ken Hoogs
Dr. Robert & Malyne Sagerman

In Memory of Martin Sage
Robert Ashford
Gloria Sage

In Memory of Gloria Goldberg
Robert Ashford

In Memory of Barbara Meyer-Wendt
H.J. Meyer-Wendt

In Memory of Horst Schwinge
Sigi Schwinge

In Memory of Josh Goldberg
Robert Ashford
Jane Feld
Gretta Gallivan
Paul and Carol Goldberg
Barbara Haas
Hamlet Crest Homeowners Assoc.
Richard Levy

In Memory of Jurgen Meyer-Wendt
Linda Watson

In Memory of Fritzi Smith
Robert Ashford

In Memory of Giancarlo Moneti
Robert Ashford
Lori & Paul Bertalan

In Memory of Robin Smith
Robert Ashford

In Memory of Margaret Moseson
Richard & Chris Moseson
Carol & Milan Savkovich

In Memory of Kashi Wali
Tess & Allen Kosoff
Joan Sammons

Please send your donations to: SFCM, P.O. Box 215, DeWitt, N.Y. 13214.

THE KRASNER AWARD
The SFCM Krasner Award, first presented in 1999, honors individuals from the
Central New York area who have made major contributions to the appreciation
and performance of chamber music. Past recipients of the award are:
Henry Palocz
Helen Boatwright
David & Louise Robinson
Milton & Lucille Sack
John Oberbrunner
Richard Moseson
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Helen Boatwright

Thank you to
our advertisers . . .

PLEASE SUPPORT
OUR ADVERTISERS
The organizations
purchasing space in our
program are sustaining
chamber music.
We encourage you to make
use of their services.
They are our supporters –
we should be theirs.

Information about
advertising in our
program booklet can be
found at our website:
SyrFCM.org
To place an ad,
please contact:
sfcm00@gmail.com
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OUR CONTRIBUTORS
As of September 24, 2021

Impresarios ($1000 & Up)
Bequest from Evelyn Brenzel
Eastern Security Systems
Dr. Joseph W. Flanagan, M.D.
Bequest from Joshua Goldberg
Benefactors ($800 - $999)
David & Cheryl Abrams
Holmes & Sarah M. Bailey
Principals ($600 - $799)
Mary Yates & John Barr
Jan Clausen & John Mathiason
Dianne Apter & Tom McKay
Richard & Christianne Moseson
Beth & Bob Oddy
Sponsors ($500 - $599)
Craig & Kathy Byrum
Estelle M. Hahn
Richard Levy
Beth & David Mitchell
Lleni Pach
Deborah Pellow
Ronald Ferguson & Dr. Helen H. Reed
Robert Van Gulick & Virginia Robbins
Lawrence & Linda Tanner
Volker Weiss
Patrons ($400 - $499)
Robert A. Ashford
Michael & Wendy Cynamon
Joyce Day Homan
Edward & Carol Lipson
Gloria Sage
David & Deirdre Stam

For support in 2020-2021, we also thank:
• The Syracuse Sounds of Music Association
• CNY Arts
• The Gladys Krieble Delmas Foundation
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Donors ($325 - $399)
Martin Korn & Sylvia Bechter
Christopher J. Bonner
Bruce Keplinger & Maryellen Casey
Chris Riley & Mark Feldman
Barbara Haas
Maurie Heins
James Horan
Patricia W. Infantine
John Philip & Wendy Hoblyn Jones
Dean R. Kolts
Andrea Latchem
Steven Muscarella & Marcia McGill
Charles & Ann Moore
Janice & Michael Mueller
Harvey & Dorothy Pearl
Sandra Hurd & Joel Potash
Jacques Lewalle & Paula Rosenbaum
Smith Contemporary Furniture
Helene & George Starr, M.D.
Alexandra & Larry Tavlarides
Marguerite Conan & James Traver
Ida Tili-Trebicka
Joyce & Jack Ucci
Supporters ($100 - $324)
William A. Billingham
Thomas Blanchard
Cindi Blume
Susan Crocker
Brian Griffin
Barbara & David Kellogg
Tess & Allen Kosoff
Jaklin Kornfilt
Michael Sees
Barbara W. Weller
Lucia B. Whisenand
Friends ($50 - $99)
Robert & Mona Buzak
Hall & Dettor LLP
Eileen V. Hudack
Stamatios Kyrkos
Dorothy A. Limouze
Jenna Lou Weitzel
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Edgewood Gallery

CONTEMPORARY ART AND CUSTOM FRAMING
Cheryl L. Chappell
216 Tecumseh Road • Syracuse, NY 13224

edgewoodgallery@verizon.net • www.edgewoodartandframe.com

315-445-8111
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Erik Osborne sits in the
library of his home.

Hailing from a long line of entrepreneurs, activists and
social reformers, I have worked tirelessly to not only
honor, but grow the legacies of the family members
who came before me. My family has strong ties to the
Auburn community and helping to build one another
up is a common thread running through our history.

FAMILY GIVING:
ERIK OSBORNE

It was imperative for me to find a permanent home for
my family’s foundation to carry on a positive impact
on Cayuga County even after I am gone. I partnered
with the Community Foundation to transfer our private
foundation into a donor-advised fund to solidify and
streamline our support.
The Community Foundation’s permanent stewardship
and prudent investment management aimed at
long-term growth will ensure that my family’s charitable
legacy is carried on for the benefit of
future generations.

Read more of Erik’s story at
Osborne.5forCNY.org

315.422.9538 | C N YC F. O R G
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Syracuse Jewish Family Service
Offering Holistic, Expert Services and Guidance
for
YOUR Journey of Aging*
4101 East Genesee St, Syracuse, NY 13214 315-446-9111, x234 www.sjfs.org

H ow do YOU define wellness in later life? Here at Syracuse Jewish Family Service, we
believe in the importance of a multidimensional approach to assessing and achieving individual
wellness. There are several interrelated factors which can impact personal satisfaction, and many ways
to leverage each domain of interest to contribute to your wellness.
E MOTIONAL WELLNESS: Your overall mood, your sense of hope about the future, and your ability
to control your emotions and reactions to events...
P HYSICAL WELLNESS: Your physical health and your ability to do all that you can to support your
physical health, such as through diet, exercise, and pain management...
C OGNITIVE WELLNESS: Your memory and attention, your
ability to engage in activities that promote brain health and
lifelong learning, and your ability to feel in control of your
well-being with regard to cognitive wellness...

R ELATIONAL WELLNESS: The relationships you have
with partners, family, friends, or others; the degree to
which they are meaningful and reciprocal...
C ONTEXTUAL WELLNESS: Your financial circumstances,
your community, your living environment, and how these
things affect your life...
V OCATIONAL WELLNESS: Your ability to engage in
meaningful activities that provide a sense of purpose,
whether through paid work, volunteering, or any other
circumstance...

From Fullen, M.C. (2019). Defining wellness in older
adulthood: Toward a comprehensive framework. Journal
of Counseling & Development, 97(1), 62-74.

S PIRITUAL WELLNESS: Your participation in individual or
communal spiritual and religious activities, and/or participation in communities that provide social support
and fill the need for meaning and purpose in your life...
D EVELOPMENTAL WELLNESS: Your beliefs and attitude toward the process of growing older...

P lease contact us! SJFS offers a variety of programs and services that address one or

more of these areas of wellness. Don’t miss our creative and expressive arts offerings!
Whether you are seeking a specific strategy, trying to meet a specific challenge, or hoping to
explore more far-ranging dimensions of overall wellbeing in later life, your call to us is the first
step on your journey of aging well.
*ag·ing n. \ˈājiNG\ 1. A developmental process star ng at birth
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We are happy to support the
Syracuse Friends of Chamber Music
and their 2021-2022 Season.

Putting our communities and customers first has been our philosophy for more than 150 years. It’s how we
do business and it’s what sets us apart. Our people genuinely care about their neighbors, and that shapes
every decision we make, from supporting local causes to helping businesses and families succeed.
Our checking and savings accounts, credit cards, mortgages, personal and business loans, and financial
planning help people reach their goals and live their dreams. Banking should be personal—stop in or visit
us online and we’ll show you why that makes all the difference.

cbna.com

5821 Bridge St, DeWitt | 315-449-0353
5966 State Rt 31, Cicero | 315-288-2000
1 E Genesee St, Skaneateles | 315-685-8324
Equal Housing Lender | Member FDIC

Hold nothing back.
Introducing the all-new Audi Q3.
Obsessively engineered in every way, the all-new Audi Q3 has it all:
®
all-wheel drive, MMI® touch response system*, sliding and reclining

Audi Cicero
Driver's Village
5885 East Circle Drive
Cicero, NY 13039
audicicero.com
315-233-5387
*Always pay careful attention to the road, and do not drive while distracted. See Owner's Manual for further details, and important limitations.
“Audi,” “quattro,” “MMI,” all model names, and the four rings logo are registered trademarks of AUDI AG. ©2019 Audi of America, Inc.

